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Do not confuse South 
Texas College’s “Off the Wall” 
exhibition with the Upper 
Valley Art League’s exhibition 
of the same name. 

Coincidences can 
sometimes be confusing, but 
pay attention! 

Kevin Comerford has 
produced a series of wood 
and acrylic works over the 
past 11 years that aspire 
toward universality, a utopia 
of visual communication. The 
exhibit consists of oversized 

and smaller 
paintings 
with insets 
of geometric 
constructions, 
and some 
with external 
architectural 
features that 
enliven their 

dimensional space.
While these paintings 

are physically designed 
for wall placement, they 
become the walls themselves 
where integral architectural 
constructions create spaces 
jutting to the rear of the 
otherwise fl at surfaces 
or appear as structural 
parts that augment the 
main painting in various 
directions, thereby moving 
“Off the Wall.” They 
communicate a dimensional 
reality that mentally extends 
viewers’ perceptions of the 
image.

Inspired by the idea 
of visual universality, 
Comerford uses geometric 
shapes and basic structures 
to enable his paintings to 
communicate with people of 
various cultures. An aspect 
of universality that attracted 
him has been Esperanto. 
Created in 1887 by patching 
together about 40 diverse 
languages, it was intended to 
be an international language, 
a universal second language 
for global communication.  
Google Translate offers 
Esperanto. About fi ve of 
the paintings in the show 
have titles in Esperanto. 
Comerford aspires to a visual 
Esperanto by using angular 
archetypal shapes that have 
occurred across time in all 
cultures.

In this collection, 
ordinary shapes and forms 
from everyday life are 
reinterpreted to provide an 

invitation to both visual and 
tactile engagement. “Muraj 
Fiksajoj” has a lot going on. 
There is color within color; 
Comerford uses color layers, 
lots of them, and in this 
painting, he has built them 
up to form an exclamation of 
the color blue. 

It is though he is reaching 
for a universal blue hue, 
and as the layers speak 
quietly through subsequent 
layers, they ultimately reach 
agreement on the desired 
hue. The other color within 
the recessed spaces allows 
deeper contrast, subtly 
reinforcing his idea of 
spatial dimension within 
boundaries. 

“I prefer to create more 
contrast with dry brush and 
thicker paint that gives more 
opportunity for contrast 
in my design,” he mused. 
“There is no substitute for 
knowing your material and 
knowing how your material 
behaves, and I like the way 
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ABOVE: ‘FORTIKIGO’ 
LEFT: ‘PARAPETO’  BELOW: ‘MURA PENTRAJO’

‘MURAJ FIKSAJOJ’ ‘AGREGÁT’

Comerford

Kevin Comerford: 
‘Off the Wall’

WHERE: STC Art 
Gallery, Bldg. B-103, 
Pecan Street campus

WHEN: Through Dec. 2
HOURS: 8 a.m. to 3 

p.m. Tuesday through 
Thursday

INFORMATION:   
artgallery@
southtexascollege.edu
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Texas Southmost College 
Art Program Coordinator 
David Ransom’s students 
were hard at work recently 
putting the fi nal touches 
on their renditions of 
famous artists’ works, on 
display now as part of 
the  “The Master Copy” 
exhibition at the TSC Fine 
Arts Gallery at ITECC.  

The exhibit runs 
through Dec. 9.

Ransom explained that 
the project is an academic 
study that helps students 
understand the tools, 
techniques and practices 
that artists used when 
producing famous works 
that stand the test of time. 

“You certainly want the 
students to be looking at 
an artist using the same 
medium. For example, 
oil paint on canvas as 
opposed to a piece using 
acrylic paint,” Ransom 
said. “That way they can 
better get the likeness 
and practice because the 
students are using the 
same process.”  

Art student Huu Triet 
Bui was in the middle 
of time traveling to the 
17th century to attempt a 
Dutch Baroque piece.  

 “The piece I chose 
was ‘The Milkmaid’ by 
Johannes Vermeer. The 
reason I chose this piece 
— to be honest, it’s my 
fi rst painting ever — my 
direction in art is more 
into sculpting. So, I want 
to learn more about colors 
and other disciplines.”  

 Bui, like many of his 
peers in the Painting 1 
course, seemed to quickly 
pick up the diffi cult task 
of recreating classics. 
The students have been 
working on their pieces 
since Oct. 13..

“This means a lot to me 
if I can pull it off because 
he uses a very limited 
palette but still created 

some really vibrant colors.” 
Bui is a perfect example 

of the students mixing a 
knack for being artistic or 
creative combined with 
the necessary background 
to better understand the 
techniques behind making 
a painting.  

“Our students inherently 
have a lot of natural 
ability,” Ransom said. 
“They might not have 
been exposed to a lot of 
structure. It’s a really great 
fi t for the students. They 
start to realize how much 
more they can do.”  

Like a true art historian, 
Ransom, quoted the 
painter of the Sistine 
Chapel, Michaelangelo.  

Michaelangelo once 
said ‘The challenge is not 
setting the bar too high 
and not reaching it, the 
challenge is setting the bar 
too low and hitting our 
mark.’ That’s where the 
idea of the master copy 
comes into play. Aiming 
at something that seems 
unattainable at fi rst but 
once you understand 
the process realizing it is 
attainable.” 

Amanda Hernandez 
was another student 
nearly done with her piece 
which was a mesmerizing 
rendition of Romanticist 
William Blake. The piece 
she is working on is called 
“The Great Red Dragon 

and the Woman Clothed 
with the Sun.”

“This book is based on 
the Book of Revelations 
from the bible,” Amanda 
Hernandez said. “I’m 
not religious per se but I 
really want to be able to 
create something dark but 
beautiful. That is what I 
want to do with my future 
art.”  

You can see all of these 
pieces and more at the 
TSC Fine Arts Gallery at 
ITECC.  

For more information 
about the TSC Art 
Program, call Chair of 
Arts, Business and History 
Jaime Saenz at (956) 295-
3657. 

Texas Southmost art students’ 
work on exhibit through Dec. 9

Texas 
Southmost 
College art 
program 
students are 
seen preparing 
their works for 
‘The Master 
Copy’ exhibit, 
underway 
through Dec. 9 
at TSC Fine Arts 
Gallery.
Courtesy photos

COMMUNITY
Valley Newcomers Club meets

Are you new to the Rio Grande Valley? Ladies, we are a 
club to meet new friends through fun outings and activities. 
Meetings are held the fi rst Monday of every month. For more 
information, contact Jan Pippitt at (720) 854-4855.

Al-Anon meetings held weekly
Al-Anon meetings are held at 8 p.m. Mondays at First 

Presbyterian Church, 709 S. Iowa Ave., Weslaco. Hope for 
Teens Alateen for ages 9 to 18 years (closed meeting) meets 
at 8 p.m. Mondays.

TIFA-Rio Grande Valley Chapter support
TIFA (Texas Inmate Families Association)-Rio Grande 

Valley Chapter’s mission is to break the cycle of crime by 
strengthening families through support, education and 
advocacy. Meetings are held every third Friday of the month 
at Calvary Baptist Church, 1600 Harvey Drive in McAllen. TIFA 
also provides parole workshops as well as online resources 
for our members. If you or someone you know is affected 
by having a loved one incarcerated in the Texas Department 
of Criminal Justice (TDCJ) there is support in your local 
community. As a local member you can take advantage 
of monthly support meetings, speakers and assistance in 
navigating the web of having a loved one that is incarcerated. 
For information, call Iris Gomez at (956) 280-0951 or (512) 
371-0900 or visit www.tifa.org.

Local child support offi ces volunteers
Area residents are asked to volunteer their time at 

the Attorney General’s child support fi eld offi ce in Pharr. 
Volunteers are needed from 8 a.m. to 5 p.m. Monday through 
Friday to perform a variety of duties, including data entry, fi ling 
and assisting attorneys and child support offi cers. Individuals 
interested in volunteering may call Regional Outreach 
Coordinator Guadalupe Leal at (956) 992-7531.

Free yoga for veterans
Aum Yoga Studio will be offering a free yoga class for 

service members, veterans and their families on the second 
Saturday of every month at Aum Yoga Studio, 401 E. Filmore 
Ave. in Harlingen. If you are not a veteran, service member or 
family member of one, you can still attend the class and the 
regular yoga fee will go toward the Connected Warriors fund. 
For information, call Kathryn at (214) 883-2580 or email 
kathrynvega@sbcglobal.net.

PSJA Bears class of 1957 reunions 
The PSJA Bears Class of 1957 hosts monthly reunions. 

Events will alternate between dinner and breakfast on the 
second Saturday of every month. The dwindling “Bears of 
1957” classmates encourage schoolmates from other 1950s 
Bear classes to join them in relieving memories of their 
high school legacies when they were young, and “the world 
was our oyster” and the future limitless. Contact any of the 
following for updates on locations in the PSJA/McAllen areas: 
René E. Alanis at (956) 358-7001 or 125rea@rgv.rr.com; 
Armida (Gómez) Garza at (956) 781-3232 or armidagarza@
sbcglobal.net; Tino Echeverria at (512) 779-8677 or tino.
echeverria@sbcglobal.net. 

acrylic paint dries 
quickly.” 
He is also playing with 
rectangular shapes that 
repeatedly become 
reduced in width until 
only thin lines between 
blue sections remain.

Other works are more 
obvious in their inclusion 
of what the artist refers 
to as mechanical devices 
for architectural features. 
A constructed ladder 
leads to the upper part 
in another large work, 
“Fortikigo.”

The inspiration for 
this and other structures 
references traditional 
Southwestern folk art and 
architecture. The general 
palette for this show 
supports a Southwestern 
ambiance, and different 
architectural features 
add unexpected, but 
compatible, shapes. 

Shadows from the gallery 
lighting against these 
works add an ephemeral 
dimension.

By using titles for these 
pieces that incorporate 
different languages, 
Comerford intends a more 
relevant connection to the 
art than the use of a single 
language; if the artwork 
is meant to be visually 
universal, its title should 
refl ect the same intention. 

“Making art is a 
complex interaction of 
thought and material 
expression,” Comerford 
concluded. “My 
deepest satisfaction 
comes from creating 
work that successfully 
shares this experience 
and contributes to 
our collective sense of 
empathy.”

Nancy Moyer, Professor 
Emerita of Art, is an art 

critic for The Monitor. She 
may be reached at 

nmoyer@rgv.rr.com.
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